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ABSTRAK

Ahmad Haikal Safriyansah. 2025. Diskursus Musik Dalam Tafsir Al-Qur’an:
Analisis Revolusi Paradigma dalam Surah Lugman Ayat 6. Skripsi. Fakultas
Dakwah dan Ushuluddin. Program Studi [lmu Al-Qur’an dan Tafsir. Universitas
KH. Abdul Chalim, Pacet, Mojokerto. Pembimbing: Achmad Tijani, M.Hum.
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Thomas Kuhn, Lugman ayat 6
Musik adalah ilmu styang rgsun n tau suara dalam urutan,

kombinasi, dan hubungan poral untuk menghdSflkan komposisi suara yang
mempunyai kesatuan dan kesinambug pi dalam bahasa Arab musik memiiki

baha sendir yakni#/usiqa serapa usik itu sendiir Sementara musik
sendiri di kaitkan dalam bahasa Ar a al-Ghina’ dan al-Ma’azif. Dalam
sejarah Islam musik sudah agdasse §

an tetapi istilah musik baru
dikenal pada sgat dinasti Ab engan adanyg penerjemahan
buku-buku hi pagasing dan

al-M n. Di dalam
penafsiran para mu / Hadist pada surah
Lugman ayat 6. Al-Th@bari 1 ‘ ( assir-mufassir lainnya

membahas ayat tersel udian, dalam skripsi
ini penulis rr* Kuhn dalam
bukunya The

akn pandangan
paradigma lama diganti sebagian ata

hn¥a oleh paradigma yang baru.

Jenis penelitian termasuk pada penclitian pustaka (/ibrary research) dengan
menggali sumber terkai “Iysi ’msnenj adikan karya-karya
tafsir para mufassir se sekunder berupa buku,
s dn i oy mp A gL CHALIM

Penulis menggunakan teori revolusi paradigma Thomas Kuhn dipadukan
dengan penafsiran-penafsiran ulama tafsir mengenai surah Lugman ayat 6 yang
berbicara persoalan musik. Revolusi yang terjadi yakni ada dua yaitu revolusi
penafsiran dan revolusi ilmiah. Revolusi penafsiran itu dimulai dari respon Nabi
yang membolehkan musik di waktu-waktu tertentu dan juga musik yang di
perbolehkan harus bersifat baik yang tidak mengandung unsur-unsur yang bisa
mendorong pada kemaksiatan. Dengan adanya hadist-hadist Nabi Saw yang
memperkenankan musik, maka penafsiran yang dilakukan oleh para ulama tafsir
memandang musik di perboolehkn selama tidak membawa kepada kemaksiatan.
Seperti al-Maraghi, Buya Hamka, dan Quraish Shihab. Sementara, revolusi ilmiah
terjadi di zaman dinasti Abbasiyah. Bisa dikatakan revolusi dikarenakan adanya
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pergantian teori-teori musik dan mengganti irama, not, maupun ritme serta
perkembangan ilmu pengetahuan tentang musik pada saat itu.
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ABSTRACT

Ahmad Haikal Safriyansah. 2025. The Discourse of Music in the Interpretation
of the Qur’an: An Analysis of Paradigm Revolution in Surah Lugman Verse 6.
Undergraduate Thesis. Faculty of Da’wah and Ushuluddin. Qur’anic Studies and
Tafsir Program. KH. Abdul Chalim University, Pacet, Mojokerto. Advisor:
Achmad Tijani, M.Hum.

Keywords: Music, Music Discourse, Qur’anic Interpretation, Thomas Kuhn's,
Paradigm Revolution, Lugman verse 6

Music is the art and science o nging sounds or tones in sequence,
combination, and tempor: lationships to prod a unified and continuous
auditory composition. In ic, the ward for muSit is al-Miisiga, a loanword
derived from the term itself. Howg np Arabic discourse, music is often
associated with tlgferms al-Ghin {a ‘azif. Histo y, music existed
even in the pre-Islamic (Jahili the term "music" only became
recognized during the Abbasidels translation of Greek books
during the reign of Caliph mun. In Quganic exegesis,
music is conr&d wi ! e ] nan *e 6. Classical
exegetes such as al-1 discuss this verse in

relation to music. Thi paradigm revolution
from his book The S? posits that scientific
knowledge € e ol adigms with
new ones, either partial

This study is categorized as library , exploring sources related to the

context of “music” by usi ur’anic exegesis works as
primary data, and secondai sources such as books, i’ournals, and other relevant

lterature, UNIVERSIT
The author ustKlHyaﬁLB'WEm € ﬁﬁmombined with the

interpretations of exegetes regarding verse 6 of Surah Lugman, which discusses
music. The revolutions that occurred were twofold: an interpretive revolution and
a scientific revolution. The interpretive revolution began with the Prophet's
response, which permitted music at certain times and permitted music to be good
and not contain elements that could lead to sin. Given the hadiths of the Prophet
(peace be upon him) permitting music, interpretations by exegetes viewed music as
permissible as long as it did not lead to sin, such as al-Maraghi, Buya Hamka, and
Quraish Shihab. Meanwhile, the scientific revolution occurred during the Abbasid
dynasty. It could be said that the revolution was caused by changes in music theories
and changes in rhythm, notes, and rhythm, as well as the development of musical
science at that time.
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